East Texas Symphony Orchestra

Richard Lee, Music Director and Conductor

DANCE!

SATURDAY, FEBRUARY 24, 2024 7:30 PM
UT TYLER COWAN CENTER

RICHARD LEE TJC ACADEMY OF DANCE
CONDUCTOR GUEST ARTISTS
Igor Stravinsky Rite of Spring” (35")

(1882-1971)
TJC Academy of Dance

Choreographer: Carolyn Hanna
Additional Choreography: Thereza Bryce-Cotes

INTERMISSION
Aaron Copland Suite from “Appalachian Spring” (20)
(1900-1990)
Aaron Copland Four Dance Episodes from “Rodeo” (11')
(1900-1990) I. Buckaroo Holiday

Il. Corral Nocturne
lll. Saturday Night Waltz
IV. Hoe-Down

TJC Academy of Dance (mvts | & IV)
Choreographer: Shurrell Wiebe
Additional Choreography: Joslyn Swinney, Elexis Wiebe

*First performance by ETSO

THIS CONCERT IS MADE POSSIBLE THANKS TO SUPPORT FROM

LAURA AND LIN BARKER
DIANE AND JIM LESTOR
MARGARET AND JIM PERKINS

THIS CONCERT IS FUNDED IN PART THROUGH
THE BRAITHWAITE PERFORMING ARTS FUND AT THE EAST TEXAS COMMUNITIES FOUNDATION

Please refrain from any photography, video recording, or audio recording of this concert.



The Orchestra

MUSIC DIRECTOR AND CONDUCTOR

VIOLIN |

Mark Miller, Concertmaster
Leihlani Garcia Tamez
Tami Peterson

Chris Chapin

Lea Marshall

Nancy Norton

Yida Hu

Rachel McClarty

Ania Bard-Schwarz
KeyReel Raskolenko

VIOLIN 1l

Andres Bravo, Acting Principal
Alma Bulibekova

Jamie Reason

Michelle Frederick

Janetta Tang

Doreida Aleksi Anastasiadi

Liz Mufoz

Brian J. Rafferty

VIOLA

Ute Miller, Principal
Paul A. Palmer

Eric Jones

Glori Vela

Shane Almanderez
Brandon Chandler

CELLO

Laura Ospina, Principal
Noemie Golubovic
Nathalie Joy

Matt Epperson

Nini Rubiano
Emmanuel Kwok

Richard Lee

DOUBLE BASS

Kyp Green, Acting Principal
Graham Eubanks

Robert Marrufo
Christopher Arciszewski

FLUTE

Dominique Reilly, Principal
Jennifer McElroy

Margaret Fischer

OBOE

Sharon Lacey, Principal
Katie Haun

ENGLISH HORN

Kristin Perry

CLARINET

Sharon Knox Deuby, Principal
Ben Quarles

Andre Canabou

BASSOON

Charles Hall, Principal
Marty Spake
CONTRABASSOON
Leslie Massenburg

HORN

Heather Suchodolski, Principal
Tammy Moorhead

Susan Frazier

Timothy Stevens

TRUMPET

James Sims, Principal

Bert Truax

Jeremy McBain

TROMBONE
Efrain Sain, Principal
James T. McNair, Jr.

BASS TROMBONE
Michael Lawson

TUBA

Jarrod Robertson, Principal
TIMPANI

Greg White, Principal
PERCUSSION

Roland Muzquiz, Principal
Jacob Hord

Brandon Kelly

Jon Lee

HARP
Juliette Buchanan, Principal

KEYBOARD
Maria Guenette, Principal

MUSIC LIBRARIAN
Chrystal Stevens

PERSONNEL MANAGER
Jennifer McElroy

Roster listing accurate
as of print deadline.

Meet the Guest Artists

2023/2024 Musician Sponsors

The East Texas Symphony Orchestra thanks those who are supporting the musicians of the orchestra

for the 2023/2024 season through their musician chair sponsorships.

MUSIC DIRECTOR/CONDUCTOR
Sheryl Rogers Palmer
CONCERTMASTER:
Betty J. Bower
VIOLIN, SECTION:
Annette Findley
Mrs. Jody Philley and
Mrs. Leah Philley
CELLO, PRINCIPAL:
Dr. Ken and Carol Cushman

DOUBLE BASS, SECTION:
Dr. Sunni Boren and

Mr. Nathan Atkinson
Hibbs Family Foundation/

Billy Jr, Tisa, & Stratton Hibbs

FLUTE, PRINCIPAL:
Chris Buford

OBOE, PRINCIPAL:
Dr. and Mrs. Richard Handley

CLARINET, PRINCIPAL:

BASSOON, SECTION:

Steve and Kathleen Davis
In honor of Marty Spake

HORN, PRINCIPAL:

Linda Pesnell

HORN, SECTION:

Debbie Finley

PERCUSSION, PRINCIPAL:

Harry and Gail Wallace

HARP, PRINCIPAL:

CELLO, SECTION: Nancy Ulrich Laura and Lin Barker
Cheryl Threlkeld CLARINET, SECTION: KEYBOARD, PRINCIPAL:
DOUBLE BASS, PRINCIPAL: Anonymous Mike and Billie Carpenter
R d Mary Ann Safford (co-sponsor)
on and ey sater Dr. John and Joyce Hudnall
(co-sponsor)
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TJC Academy of Dance

The TJC Academy of Dance offers training in a progressively graded program of ballet
and modern dance styles to students of all ages and levels; ranging from three to adult.
The Pre-Professional program is a select group of these dancers, who train rigorously
and offer multiple performances for the community throughout the year.

Igor Stravinsky: Rite of Spring
Girl: Kathryn Beard

Ensemble: Elena Baldwin, Camila Bravo, Cambrie Brooks, Cailyn Bryce-Cotes,
Caroline Caccitolo, Qwynnen Davis, Wynnslo Davis, Addie Draffen, Caleigh Duquette,
Vivienne Elliott, Sarah Fisher, Julia Forrest, Stella Franks, Olivia Gale, Jules Gregory,
Sarah Kathryn Howell, Annabel Langford, Kaylee Lesniewski, Caroline Lesniewski,
Kate Margraves, Vivienne Marshall, Mary-Meadows Marshall, Nalani Mata, Ann Marie
Mayfield, Cierra Mays, Julia McClure, Tatum McDonald, Tenley Mckinzie, Delia Nava,
Kaitlin Pearce, Allie Phillips, Ainsley Pierce, Ainsley Rhodus, Hannah Robinette, Audrey
Scarborough, Emma Scott, Lia Sledge, Tenley Smiley, Iris Solly, Phoebe Solly, Leah
Soto, Charlotte Stuebing, Joslyn Swinney, Brooklyn Thomas, Rose Tucker, Andrea
Velez, Ava Wamboldt, Naomi Warriner, Brynn Wilder, Sidney Woolverton, Lily York

This evening’s performance of Rite of Spring is lovingly dedicated to my mother,
Kathryn Rossett, who instilled in me a passion and love of classical music and the arts

beyond.
~ Carolyn Hanna

Aaron Copland: Four Dance Episodes from “Rodeo”

Dancers: Elena Baldwin, Kathryn Beard, Camila Bravo, Cambrie Brooks, Cailyn Bryce-
Cotes, Caroline Caccitolo, Qwynnen Davis, Wynnslo Davis, Addie Draffen, Caleigh
Duquette, Vivienne Elliott, Sarah, Fisher, Julia Forrest, Stella Franks, Olivia Gale,
Jules Gregory, Sarah Kathryn Howell, Annabel Langford, Kaylee Lesniewski, Caroline
Lesniewski, Kate Margraves, Vivienne Marshall, Mary-Meadows Marshall, Nalani Mata,
Ann Marie Mayfield, Cierra Mays, Julia McClure, Tatum McDonald, Tenley Mckinzie,
Delia Nava, Kaitlin Pearce, Allie Phillips, Ainsley Pierce, Ainsley Rhodus, Hannah
Robinette, Audrey Scarborough, Emma Scott, Lia Sledge, Tenley Smiley, Iris Solly,
Phoebe Solly, Leah Soto, Sierra Stoner, Charlotte Stuebing, Joslyn Swinney, Brooklyn
Thomas, Rose Tucker, Andrea Velez, Ava Wamboldt, Naomi Warriner, Brynn Wilder,
Sidney Woolverton, Lily York

TJC Academy of Dance Staff:

Academy of Dance Director: Carolyn Hanna
Pre-Professional Program Director: Shurrell Wiebe
Ballet Mistress: Thereza Bryce-Cotes

Professor of Dance: Kristi Franks

Costume Designer: Malika Stepasiuk

Head Seamstress: Hope Scarborough



Program Notes

BY J. MICHAEL ALLSEN

Igor Stravinsky (1882-1971)
Rite of Spring (reduced orchestration by Jonathan McPhee)

By 1909, Stravinsky, was beginning make his mark in Russia. His big break came
in late 1909, however, when he received a telegram from Serge Diaghilev, inviting
him to Paris to write a ballet score. Diaghliev was a phenomenally successful
impresario who had more or less singlehandedly engineered a craze for Russian
art and music in early 20th-century Paris. His most successful venture was the
Ballets Russe, the most influential ballet company of its day, with a reputation
for expanding the tradition-bound limits of Classical ballet. Stravinsky quickly
completed The Firebird, based upon an old Russian folktale: it was the hit of the
1910 season in Paris, and his second score for Diaghilev, Petrushka (1911), was
every bit as enthusiastic. A third score for Diaghilev, Rite of Spring, had its origins
in 1909 or 1910, when, according to Stravinsky, “I saw in my imagination a solemn
pagan rite. Sage elders, seated in a circle, watched a young girl dance herself to
death. They were sacrificing her to propitiate the God of Spring.”

He mentioned the idea to Nicolas Roerich: a talented painter and poet, who had
worked as a set- and costume-designer for Diaghilev and for other theaters in Paris.
Roerich was also an amateur archeologist and an expert on the culture and ritual of
pre-Christian Russia. Together, he and Stravinsky created a detailed scenario and
presented it to Diaghilev, who was supportive. The third member of the team that
created the ballet was Diaghilev’s lead dancer, Vaclav Nijinsky. Nijinsky, possibly
one of the finest dancers of all time, was interested in choreography that would
push the boundaries of ballet. For Rite, he created motions that were brutal and
deliberately awkward and primitive: dancers standing pigeon-toed and knock-
kneed rather than the more usual graceful turnout position. Though much of the
score was finished by the time Nijinsky was involved, he and Stravinsky collaborated
closely on the final version. In many cases, Stravinsky’s rhythms suggested specific
motions, and in others Nijinsky’s choreography necessitated revisions to the score.
The end result was something entirely different than traditional ballet, with its
free-flowing relationship between musical rhythm and dance. Virtually every note
of Rite's score was reflected in the dancers’ often violent motions.

The premiere of Rite in Paris, on May 29, 1913, sparked a riot. An open dress
rehearsal on the day before had been well-attended and uneventful, but on
opening night, the uproar began almost immediately, eventually disrupting the
performance completely. Why were they so upset? The riot seems to have been
the work of a small clacque who came determined to disrupt the performance.
The main objection was probably to Nijinsky’s revolutionary choreography.
(Parisians took their ballet seriously.) But according to biographer Stephen
Walsh: “...the music might well have merited a riot. Certainly it was to remain the
most notoriously violent score of a time when huge, noisy orchestras and harsh
dissonance were more or less commonplace appurtenances of the new music.”
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It's worth noting, however, that later performance were generally well-received.

Rite is heard here in a reduced orchestration designed expressly for staged
productions. The work begins quietly, with the famous bassoon solo, playing at
the extreme upper end of the instrument’s range. Augurs of Spring is signaled
by a barbaric string rhythm. Brass gradually dominate during the violent Ritual
of Abduction, until a sudden break in the tension: high woodwind trills above a
mysterious melody and the ponderous rhythm of the Spring Rounds. The rounds
climax with a great gong crash and a savage brass phrase. The violent games of
the rival tribes are represented in angry brass accents. The games give way to the
slow, shambling approach of the Sage, and the music reaches a peak of intensity
before the Adoration itself: a mysterious chord. The concluding Dance of the
Earth ends with a furious conclusion.

Part Il has a lengthy introduction with delicate woodwind and string textures
accompanying an intricate interweaving circle dance by 13 young girls. The dance
suddenly becomes brutally joyful as Chosen One enters a magical circle where
she will be sacrificed, and the other girls glorify her. The mysterious entry of the
Ancestors moves inexorably towards another ferocious climax. The Sacrificial
Dance itself alternates the Ancestors' ritualistic music with the increasingly frantic
music of the Chosen One as she dances herself to exhaustion, and finally to death.

Aaron Copland (1900-1990)
Suite from “Appalachian Spring”

Appalachian Spring was created in response to a 1942 commission for a new
ballet by the Martha Graham dance company. Graham, who knew Copland’s
earlier ballet scores Billy the Kid (1938) and Rodeo (1942), asked him to provide a
score for this new ballet, which was also to be on an American theme. The result,
which Copland titled simply Ballet for Martha, is one of the landmark works of
American twentieth-century music, and reflects a new, sometimes austere, but
accessible style Copland adopted in the late 1930s. (The title Appalachian Spring
was applied by Graham, who took it from a poem by Hart Crane.) The original
version of ballet, written for a small group of woodwinds, strings and piano,
premiered in Washington, DC, on October 30, 1944, and won the 1945 Pulitzer
Prize for music. Copland quickly produced two more versions of the score in 1945,
including the suite for full orchestra heard here.

The scenario for Graham’s ballet centers around a young pioneer couple who are
about to be married in early 19th-century Pennsylvania, and around their newly-
built homestead. The couple receives visits and advice from neighbors and a
revivalist preacher, and are finally left alone to their new lives and home. Copland’s
music is optimistic and evocative, calling up images of strength, courage, and
religious faith from the American frontier. His earlier ballets had used folk songs to
create an American quality, but nearly all of the melodic material in Appalachian
Spring is Copland’s own - only at the climactic point of the ballet does he introduce
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folk material in the guise of an old Shaker melody. The Appalachian Spring Suite
is cast in eight sections, which are played without pauses. In his notes to the first
performance of the suite in 1945, Copland gave the following description:

1. Very slowly. Introduction of the characters, one by one, in a suffused light.

2. Fast. Sudden burst of A Major arpeggios to start the action. A sentiment both
elated and religious is the keynote to this scene.

3. Moderate. Duo for the Bride and her Intended - scene of tenderness and
passion.

4. Quite fast. The Revivalist and his flock. Folksy feelings - suggestions of square
dances and country fiddlers.

5. Still faster. Solo dance of the Bride - presentiment of motherhood. Extremes
of joy and fear.

6. Veryslowly (as atfirst). Transition scene to music reminiscent of the introduction.

7. Calm and flowing. Scenes of daily activity for the Bride and her Farmer-

Husband. There are five variations on a Shaker theme. The theme, sung by
a solo clarinet, was taken from a collection of Shaker melodies compiled by
Edward D. Andrews, and published under the title The Gift to be Simple. The
melody | borrowed and used almost literally is called ‘Simple Gifts’. It has this
text:

‘Tis the gift to be simple,

‘Tis the gift to be free,

‘Tis the gift to come down

Where we ought to be.

8. Moderate. Coda. The Bride takes her place among her neighbors. At the end,
the couple are left quiet and strong in their new house. Muted strings intone
a hushed, prayer-like passage. The close is reminiscent of the opening music.

Aaron Copland (1900-1990)
Four Dance Episodes from “Rodeo”

Rodeo was written for Agnes de Mille, who wrote to Copland in early 1942 asking
him to write the score for a “cowboy ballet” which she planned to choreograph
for the Ballets Russe de Monte Carlo (the successor to Diaghhilev’s company).
Copland, who had scored Billy the Kid in 1938, didn't originally want to do it,
replying: “Oh no! I've already done one of those!” - but de Mille won him over,
promising: “This is going to be different.” Neither as serious nor as deep as Billy
the Kid or the later Appalachian Spring, Rodeo, subtitled “the Courting at Burnt
Ranch,” tells the story of a young cowgirl who desperately tries to find herself a
man. When her efforts to impress the head cowhand by her ridin and ropin’ skills
fail, she finally wins him over when she shows up at the Saturday night hoe-down
in a lovely red dress. De Mille referred to her story as “ The Taming of the Shrew...
cowboy style.”

The premiere performance of the ballet, in New York on October 16, 1942, was a
stunning success, and Copland promptly produced a four-movement suite from
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the ballet. Four Dance Episodes from “Rodeo” has remained one of Copland’s
most popular works, particularly the finale, Hoe-Down. The suite is just a slight
modification of the ballet score and closely follows the action of de Mille’s story.

The first movement, Buckaroo Holiday, is a picture of the rodeo itself, beginning
with two original themes by Copland: first a descending scale played as cowboys
are bounced around and tossed by bucking broncos, and then a more lyrical tune.
When the tempo picks up again, a solo trombone introduces an old cowboy tune
(the first of several quotations in Rodeo), If He'd be a Buckaroo by his Trade. The
combination of all of these ideas in the end gives a perfect picture of the chaos
and exuberance of a traditional rodeo.

The two middle movements are a little more sedate. The Corral Nocturne is the
only really serious moment in the score, with quiet and melancholy “night music”
that somehow retains the Western flavor of the story. The waltz is usually the most
graceful and lilting of dances, but there is nothing even remotely Viennese about
Copland’s Saturday Night Waltz. After the fiddles tune up at the beginning, the
waltz is mildly clumsy and deliberate, as cowboys do their level best not to step
on their dance-partners’ toes.

The finale, Copland’s famous Hoe-Down, is based upon two traditional square
dance fiddle tunes, Bonyparte and McCleod’s Reel. Having finally caught her
cowhand’s eye during the waltz, our cowgirl leads everyone in a brisk square dance,
which occasionally peters out, as the fiddlers and dancers catch their breath.
Everything comes to a wild (and exhausted) conclusion in the final statement of
the fiddle-tune.

Program Notes ©2023 by J. Michael Allsen

A CONCERT CELEBRATING THE TOTAL ECLIPSE OF THE SUN
PRESENTED IN PARTNERSHIP WITH TYLER JUNIOR COLLEGE

SATURDAY, APRIL 6,2024 4:00 PM & 7:30 PM

ROGERS PALMER PERFORMING ARTS CENTER
TYLER JuNIOR COLLEGE

Buy Your TickeTs AT ETSO.0ORG
7




Donor Recognition

The ETSO wishes to thank those who are supporting the orchestra this season.
The following list respresents cummulative donations for the
2023/2024 Fiscal Year (June-May) as of the print deadline, 2/14/2024.

The Symphony Society

Cummulative gifts of $1000 or more

VIRTUOSO BENEFACTOR ($100,000+)
Women's Symphony League of Tyler

ENCORE BENEFACTOR ($50,000-$99,999)
Sheryl Rogers Palmer

ORCHESTRA CIRCLE ($25,000-$49,999)
Betty J. Bower
Laura and Lin Barker

MAESTRO'’S CIRCLE ($10,000-$24,999)
Chris Buford/HPP Fund at ETCF
John David and Linda Crow
Dr. Jan and Elen Garrett
Will Hersey
Jim and Diane Lestor
Jim and Margaret Perkins
Laurie Rossman and Brian Young
Harry and Gail Wallace

CONCERTMASTER ($5,000-$9,999)
Anonymous
Dr. Ken and Carol Cushman
Steve and Kathleen Davis
Annette Findley
Dr. and Mrs. Richard Handley
Mr. Richard Lee and Dr. Julie Philley
Linda Pesnell
Nancy Ulrich
Jo Ellan Walley

OVERTURE ($2,500-$4,999)

Ashley Bracken
Mr. and Mrs. Allen Burt
Brent Byers
Cameron and Kathleen Cooper
Debbie Finley
Jack and Carol Gibson
Billy Jr. and Tisa Hibbs
Mr. Todd and Dr. Tiffany Hill
Dr. John and Joyce Hudnall

Steven and Joanne Idell
Mr. John Muller
Anita Jones Nourse
Mr. Kevin and Dr. Laura O'Halloran
Anthony and Jamie Rhorer
Larry and Jan Rosenfield
Ron and Mary Ann Safford
Michael and Laura Young

SONATA ($1,000-$2,499)

Anonymous (2)
Mitch and Joan Andrews
Linda Armstrong
David and Carolyn Bain
Tommy and Caro Bartley
Billy and Barbara Bass

Dr. Sunni Boren and
Mr. Nathan Atkinson

Steve and Wendy Bratteli
Rose Brown
Monalee Camp
Mike and Billie Carpenter
Matt and Rachel DeVaney
Gonzalo and Amy Egana
John and Sharon Eiche
Genelle Gann
Jesse and Mary Beth George
Mrs. Michael D. Gollob
Val and Robin Hampton
Webb and Vicki Harvey
Dan Heldman
Arthur Hill
Francis and Tana Kay
Randy and Cindy Kidwell
Carole and the late Dr. R. S. Kronenberg
Harry and Dawn Leatherwood
Tracy and Pam Lisner
Leo and Kathie Mack

Peter and Debra McCook
Sherry McCray
Bill and Ella McGaughey

George McMann and
Paula Anthony-McMann

Robert and Terry McRae
Scott and Suzanne Myers
Mrs. Jody Philley and Mrs. Leah Philley
Drew and Katie Robison
Mr. C. Michael and Dr. Cheryl Rogers
Joel and Jeanette Ross
John and Carol Ann Rowland
Jon Sanders
Linda Sellers
Rebecca Spencer
Dana Staples
David and Stella Stein
Mr. and Mrs. Jim Teeter
Octavio and Melissa Téllez
Tack and Diane Thomas
Cheryl Threlkeld
Glen and Ruth VanDyke
Robert and Patricia Wells
Steve and Tricia Wiggs
Terry Witter
Joe and Dayna Woelkers
Joe and Karen Zasik




Friends of the Symphony

Cummulative gifts of $250-$999

Anonymous William Hutchins
Jeremy Ables Larry and Donna Johnson
Gaylan Braselton Neal Katz
Dr. and Mrs. Roger Burshe Robert and Donna Lapidus
Chuck and Linda Dickens Bob and Kim Lessner
Ginger R. Fair Diane Martin
Mrs. Maxine Flatt Anne Martinez
Mary Hagan Dr. and Mrs. Lourell Sutliff
Dory Hersey Ebaristo Torres
Stratton Hibbs Kent and Ginger Walker

Spencer and Jennifer Hines Clayton and Beth Whitney

Thank you, as well, to the Friends of the Symphony who have donated
this year at the $1 - $249 level. Your support is appreciated.

EAST TEXAS
SYMPHONY
ORCHESTRA

Special Thanks

The East Texas Symphony Orchestra offers thanks to the following
for their special support this season.

Barbara Bass NextHome Neighbors/
BMW of Tyler Gonzalo and Amy Egafia
Carnegie Hall Sheryl Rogers Palmer
Cause Creative Park Central
Jill Cobb/KETK Jim and Margaret Perkins
Country Meat Market Kristin Pool
D & N Grocery/Ebaristo Torres Prime 102
Garden Style/Wava Ladd Tyler Junior College
Dr. Kyle Gullings Patrick Willis Strategic Consulting
Hollytree Country Club Women's Symphony League
Hood Packaging Corp. of Tyler
Harry and Dawn Leatherwood Michael and Laura Young

MUUK Golf/Octavio Téllez Laura Zorn

Ernest attempts were made to ensure the accuracy of the lists included in this donor report.
Print deadline for ths issue was 2/14/24. If you feel there is an error or wish to update how your
recognition is listed, please contact the ETSO Office at 903-526-3876 or email info@etso.org.
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Corporate/Foundation/Civic Support

CORPORATE/BUSINESS SUPPORT
West Oak Property Development/Will Hersey, Sheryl Rogers Palmer
Tyler Today Magazine/Jennifer Gaston
Christus Trinity Mother Frances Health System
Tyler Junior College
Tyler ISD
BMW of Tyler
Chick-fil-A
High Hill Farm
NextHome Neighbors/Gonzalo and Amy Egafia
Office Pride/David Stein
Park Central
Patrick Willis Strategic Consulting
The University of Texas at Tyler
Regions Bank
Southside Bank
D & N Grocery/Ebaristo Torres
Hood Packaging Corp.

MUUK Golf/Octavio Téllez
Edward Jones Financial Advisors

FOUNDATIONS/ENDOWMENTS
Anonymous (2)

East Texas Symphony Orchestra Foundation
The Robert M. Rogers Foundation
Braithwaite Performing Arts Program
at the East Texas Communities Foundation
Women'’s Fund of Smith County
Byers Family Foundation
Watson W. Wise Foundation
Julietta Jarvis Foundation
A. S. Genecov Foundation
Hibbs Family Foundation
The R. W. Fair Foundation
John Evans Endowment for the Benefit of the ETSO
at the East Texas Communities Foundation
T. B. Butler Foundation
The Byars Foundation

CIVIC/STATE SUPPORT
The City of Tyler
Texas Commission on the Arts

UnitEd m ETSO is honored to be an agency
Way QY | of United Way of Smith County.

®
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Honoraria and Memorials

In Honor of Betty Bower In Honor of Linda Pesnell

Anonymous Anonymous
In Honor of Annette Findley In Honor of Joi Smith

Maxine Flatt Maxine Flatt

In Honor of Genelle Gann In Honor of Treacey Smith
Maxine Flatt Maxine Flatt

In Honor of Laura Barker In Honor of Betty Stokes
Maxine Flatt Maxine Flatt

Elen Garrett In Memory of Ben Walley
In Honor of Randy Kidwell Jesse and Mary Beth George
Steve and Debbie Roosth

In Honor of Richard Lee
The Criterion Club

Play Your Part

Ticket sales provide less than 20% of the funds needed to
bring you the concerts you enjoy. Play Your Part and add
your name to the list of those supporting the ETSO mission to
engage and inspire the community through exceptional music
education and performance. Donate online at ETSO.org, call
903-526-3876, or scan the QR code.

Season Thanks

The East Texas Symphony Orchestra wishes to thank our season partners
Holiday Inn Tyler - Conference Center
and the Women’s Symphony League of Tyler
for their support of the ETSO Musicians during concert weekends.

Additional thanks to members of the Junior Symphony League,
who serve as ushers for ETSO concerts.

ETSO 2023/2024 Media Partners

C\[ /)
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Program Update:

East Texas Symphony Orchestra Association is honored to welcome Sheryl
Rogers Palmer as a new member its board of directors.
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